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Y letter, | siton a stage. I’m deejaying a local event a ee 


; ’ on behalf of the station. Immediately in front of me is my music collec- Be 
i tion. To my left and right, speakers. And from my high vantage point | observe a es 


rowd of art-loving listeners, perusing the work of some of Lexington’s beloved local be 


MAK 


It’s a strange thing, seeing my listeners, and not only because our studio doesn’t have win- 
dows. The thing about radio is that we do what we do with hardly any tangible evidence 
that people are really out there. Sure, we've got statistics. We hear about it from our 
friends. You can call us, too, as we never cease to 
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KT ok Tk ¥ who you are and what you might want 


_w— The great thing about the RiFLe is that it is proof of 
y your existence. You see, what happens is we gather a ton of 
awesome stuff from our deejays and friends, and put them into a a 
“zine” (of sorts). Then we leave them all over town. A week or two : we 
later we come back, and they’re all gone! Obviously our listeners 
must exist. IT’S SCIENCE. 
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There are so many people that put an unbelievable amount of work into the Rifle to make 
each and every issue amazing and unique. This edition is no exception and | have so many 
people to thank. First | want to thank everyone that submitted articles poetry, art, comics 
photography and so much more to make up all of the content that you'll find in this edition, 
Next | would like to thank Allison Henson from WKU as well as Kimber Gray from the Shale 
Undergraduate Literary & Art Journal for doing a wonderful job editing all of the articles 
| received. | also want to thank everyone that supported me during the whole process by 
helping me simply cut up paper, giving me a pat on the back or even just a glass of wine: all 
of these small tasks have been a tremendous help in keeping me sane. Last we can't forget 
about the Rifle Squad who gave critisim and ideas to help make this the best it could be. | 
have loved getting to see all of the submissions roll in over the past couple months and this 
is just a fragment of all the creativity that WRFL holds. | hope you enjoy reading the Spring 
2016 RiFle as much as | have enjoyed putting it together! 
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Sractor ™ 7 Video Director Bee Ae Abernathy 2. Assistant Production Director 
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Nathan Hewitt to get dressed or go through door- 
| ways, my whole life would be built 
around dealing with my leg fingers, no 
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Stealing Sheep - Not Real 

3. Panda Bear - Crosswords EP | 
4.5) Chvrches - Every Open Eye 
Chelsea Wolfe - Abyss 
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Metric ~ Pagans in Vegas Shessee ee 


a Battles - lo 0 Da Di 


8.5 Gardens & Villa ~ Music for Dogs 
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By: Chuck Clenney Me 


ls life a psychosomatic manitestation ¢ 
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Strictly cerebral reverberation 


s life a synaptic electric information 
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Answer with extreme hesitation 
Before you question the Universe's creation 


Existence-Ecstatic-Elation 


Free of the formation of frustration 


ry i 


Who caused this animation? 

4 Ty one 
Does she need compensations 
ls she vengeful with aggravation? 


Or loving with affirmation? 


As | admire the early morning constellation 
| wonder about eukaryotic evolutionary emulation 


And the avoidance of it by religious indoctrination 


Evolution is realization 
A revelation 


With scientific information 
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Forms of fossil verification! 


“The world is a beautiful cyclic rotation” 


Was Charles Darwin's proclamation 
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B WRFL holds a yearly event called Queerslang that is a celebration of 
u Lexington’s lesbian, gay, bi, transgender, queer, questioning, intersex, a > 
B and ally community. This is what some of the key members in making 
@ this event happen over the past few years have to say about where it a 
8 bagan, what it means, and where it’s going. a 
co fg 
Cody Putman . o 
@ V7 a 


Queerslang goes down in my books as one of the most memorable experiences | had during my time at WREL. | will always 
remember Queerslang 2014 and the subtle, sultry way Stas and Cat of THEESatisfaction brought the crowd right in with production 
mastery and a stage confidence to slay, or how Mykki Blanco ended the night on the floor surrounded by a sweaty, ravenous, 
drunken crowd of feral youths waiting for more of what they never think they'd experience in Lexington. The year following, Lexing- 
ton's own Ellie Herring werked the crowd before a flamboyant, striking, and filthy set from Cakes da Killa and his dance crew. The 
night ended with an unforgettable performance from the odd-future crew The Internet who made the audience it's bitch. No ques- 
e tions. Syd tha Kyd had everyone in that overcrowded venue jumping, screaming, and dancing from beginning to end of their set. 
1] v \ 
The planning was a long-term affair and filed with excruciating and often annoying details, constantly taking to agents, and trying 
to spread the word far and wide about this event. However, Queerslang is not just a dance party. It took me these past two years 
to realize how special, powerful, and unique Queerslang is as a cultural and social pillar and trailblazer. When Queerslang started 
in 2011, it was only a subset of the Boomslang festival. The success of the subsequent shows ended up outliving the Boomslang 
festival when WRFL decided to continue to host this event in 2014. Queerslang tapped into Lexington’s bizarre and vitally strong 
underground network of the LGBIQ community and it’s allies. The south can be a stifling place to be an outsider and a weirdo and 
events like these are such an amazing outlet to make us proud of who we are, where we're from, and what we're doing. 8 
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Alita Huddleston ; 0 . . 


When Queerslang first got off the ground, it felt magical. | was nineteen and kinda new to Lexington, but when | walked into the v 
¥ workshops | felt utterly welcomed. | felt like | had found my people, and | had! After that. | was hooked. Having been part of 

quite a few Queerslangs since, I've seen this event grow into an annual tradition. It's a fun dance party, yes, but it's so much more 

than that! It's an opportunity to teach and learn, to build relationships with other queer people and find your allies. Lexington has 

a rich queer history, and Queerslang has continued that legacy by being a celebration of queerness and the Lexington queer 


community. 
y. a B Bg 


Moving forward, | strongly believe two things: Queerslang should never, ever lose the workshops, and queer folks need to plan 

the event. In order to preserve the original intention of Queerslang, queer people need to be front and center in choosing artists 

and coordinating the workshops. It may mean Queerslang leaving the hands of WRFL, or forming a WRFL committee of queer Ds, a 
students, and community members for its preservation. Whatever happens, Queerslang must be by and for the queer community 

of Lexington; without Queers, It's just a Slang, and without workshops, It's just another show. e 
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Jack "Schad 6 . w “ . U 


| wanted Lexington’s Boomslang to have an event akin to Gay Bi Gay Gay at SxSW. | knew there was a community need and 

| approached Saraya Brewer (brainchild behind Boomslang) and over beers on the patio of Willie's, we agreed that there was 

room. At the time, | was the Underwriting Director at WRFL and so | was charged with raising funds separate from Boomslang a 

via long term underwriters to allocate money for Queerslang specifically - in order to demonstrate its relevance. | easily raised 

4.00000 through the support of Third Street Stuff, Pops Resale and a handful of small donations. To be clear, they donated TO 

WRFL/Boomslang but with the tag of “Queerslang’ so internally we knew what the monetary support in the community was like. 

After that, Cosmic Charlies made it abundantly clear they wanted to be the venue for the event and have always worked hard 

and made a safe space for the attendants. gm my 
e Q 

| am so moved that Queerslang has remained vibrant and relevant to Lexington. It is far more than | expected. The workshops were 

inspired by my time at the Allied Media Conference (Detroit), MondoHomo (ATL), and the Queer Convergence (Columbus, OH). 

Asking Lexington locals to share their knowledge and skill is a way to demonstrate WRFL's support to individuals in the community. 

Keeping them open and free and all ages to the public keeps WRFL's promise [in the missions statement) to educate concrete. 


a 
1 a 
garaya Brewer v w te 
“Hey Saraya, a mg B 
w , 
So here are my thoughts for “Queerslang’ (do you like the name?) 
First off, | want to bring through a big name artist to headline the evening. As of right now, JD Samson [Le Tigre, MEN) is reviewing a 
my event proposal...” - 


80 began the email Jackson Cofer sent me on May 2, 2011, in the dawn of the planning for Queerslang, which initially started as 
a “satellite event” of WRFL's multi-venue music & arts festival Boomslang: A Celebration of Sound & Art (2009-2013). Jackson had 
been an early member of Boomslang's organizing committee. and when he approached me & the other festival organizers about 
creating a Boomslang event that would showcase “queer-centric” music and community, we were more than happy to give him the 
reigns. - a 
: " ” ‘ 8 
One of Boomslang's original missions was to provide a platform for Lexington’s creative community fo coordinate and present their 
own unique events under the festival's umbrella, and Queerslang remains one of the most successful illustrations of that mission 
(other great examples include Filmslang and the Stars with Accents literary event), B 
a B 
From its beginning, Queerslang has been a true testament to the imagination, innovation, inclusiveness and intelligence that WRFL 
fosters in Lexington. From day one. the event set a high bar for mind-blowing installation art, an incredibly diverse set of community 
workshops and a kickass music bill, The workshops promote community and cohesion in so many ways, and the dance party has 
historically been one of the absolute best nights of the year to celebrate creativity and dance without abandon. 
we B 
In the years after Boomslang has ceased (RIP.) and Jackson has moved to New York City fo continue spreading his gospel of 
awesome (check out his podcast HomoGround1), it's been really rewarding and beautiful to see WRFL directors and staff continue 
to carry out the torch and keep this fantastic event alive. 1 
a Long live Queerslang! a ’ B ® 
--Saraya Brewer, founder of WRFL's Boomslang: A Celebration of Sound & Art 8 DB 
Le 1) 
QUEERSLANG LINEUPS by the year 


2011: MEN (feat. JD Samson of Le Tigre fame) // SSION // Ellie Herring (Big Freedia was originally scheduled, but had to reschedule 
last minute b/c of illness) a v a 

2012: LelF // Skeleton Head // The Younger Lovers 

2013: The Blow // Heatsick // ITAL // Jeanne Vomit-Terror and Ed Sunspot g ® 
2014: THEEsatisfaction // Mykki Blanco// Ellie Herring \ | 

2015: The Internet // Cakes da Killa // Ellie Herring rt 
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dio veterans. There is a lot of great energy at WRFL this semester, 
and | am super excited to have it channelled into our programming! 
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Seems The Spring 2016 schedule is packed full of both new folks and ra- 
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| LOVE COFFEE. PVE NEVER BEEN HERE BEFORE., 
CAN YOU SUPRISE ME WITH A NEW DRINK? ~~ | —_—_ 
’M NOT PICKY! 
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HERE’S ONE OF MY FAVES, 4 
WITH A LITTLE EXTRA 
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LATER... 
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Background: Flaming Watermark 
by: Paul Sineath 


SUNDAY 


MIDNIGHT - 2:00 AM 


2:00 AM - 5:00 AM 


5:00 AM - 7:00 AM 


7:00 AM - 9:00 AM 


B&W Sports Report 


9:00 AM 


10:00 AM - NOON 


NOON - 2:00 PM 


2:00 PM - 4:00 PM 


4:00 PM - 6:00 PM 


Generations of Jazz 


Great Great Grandmusic 


6:00 - 8:00 PM 


THURSDAY 


7 Looking Yy ‘EE nen Fedele on4 


Look at this thi 


it Dike, it... spots’ when you point a 


Dictorershie, 

QSaccer Riot, 

ond Peruvian 
Rock 


Though the golden era of Peruvian soc- 
cer was decades behind them, thousands of Pe- 
ruvian fans packed the National Stadium in Lima 
to watch the 1964 Olympic qualifier between 
the Argentinian and Peruvian national teams on 
May 24, 1964. Trailing Argentina 2-1 with less 
than two minutes to go, the Peruvian squad rallied 
and scored what fans in the crowd thought was 
the game-tying goal. The stadium erupted. Jubi- 
lee suddenly shifted to outrage as fans watched 
the referee run towards the goal post, flailing his 
arms above his head to signal that the goal was 
waved off. Fans reacted violently and attempt- 
ed to storm the field. The match was stopped as 
police retaliated with tear gas. Somewhere, gun- 
shots were fired in the stadium. The mob rush- 
ing towards the exit gates was tragically locked 
in. After the chaos settled, some three hundred 
people had lost their lives, and five hundred 
more were injured. 


That same year, less than a few miles 
away, drummer Pancho Guevara, guitarist Rolan- 
do “Chino” Carpio, bassist César “Papi” Castrill6n, 
and front man Erwin Flores formed one of the 
most influential musical groups in Peruvian history, 
Los Saicos. As early pioneers in proto-punk, Los 
Saicos combined elements of minimalist garage 
rock, surf rock, and the fast tempo of rockabilly to 
form a searing fast, stripped-down sound eerily 
similar to The Sonics. (Listen to “Ana” by Los Saicos 
and then “Have Love, Will Travel” by The Sonics). 
Oddly enough, Los Saicos were never aware of 
their American or British contemporaries pro- 
ducing proto-punk records in the mid- 1960s, and 
their American and British contemporaries were 
just as unaware of the Peruvian rockers. Music 
historians now herald Los Saicos as one of the 
world's first punk bands. Save the Spanish vocals, 
it is almost impossible to discern them from other 
60s proto-punk groups. 


a oo. = 
Los Saicos released six seven inch singles 
in the mid- 1960s but never released a complete 
LP. Their most influential track, “Demolicién,’ isa 
screaming fast proto-punk track that opens with 
a wobbly surf guitar intro, stripped down drum 
beats, and an upbeat acoustic rhythm that give 
way to frenzied, raw vocals that take only a sin- 
gle break for a lonely surf rock guitar solo. Los 
Saicos became a substantial, immediate success 
in Peru, playing one of the most important roles 
in the development of 60s’ Peruvian rock, inspir- 
ing and influencing a number of rock and psych 
rock acts in their native country, and later influ- 
encing bands such as The Black Lips abroad. 


Peruvian rock soared in the 1960s. Los 
Saicos stopped releasing music and subse- 
quently broke up in 1966, but other Peruvian 
rockers carried the flag. Groups including Los 
Yorks, Los Doltons, and Los Belkings attained 
popularity through television and radio until 
suddenly, in 1968, a bloodless political revo- 
lution threatened to bring the entire scene to a 


halt. 


Leftist General Juan Velasco Alvarado, 


after declaring himself President of the Revo- 
lutionary Government of the Armed Forces of 
Peru, launched a coup d'état against incumbent 
President Fernando Beladnde on October 3, 
1968. Alvarado was a native of Castilla, Peru, 
The son of a medical assistant, he worked as a 


Alvarado's efforts proved unsuccessful. 
Peruvian AM stations continued to broadcast 
rock music, and many record labels refused to 
comply with the government's attitude, releas- 
ing rock LPs of American acts in Peru. The genre 
continued in Peru, and rock acts like Red Amber, 
an early prog-rock group, continued to innovate 
the Peruvian sound in the 1970s. 


Peruvian rock and roll music would sur- 
vive the 1970s, but the military government 
established by Alvarado would not. Alling and 
unpopular among political rivals, Alvarado was 
forced out in 1975 and replaced by Francisco 
Morales-Bermidez Cerruti. Morales-Berms- 
dez oversaw the final years of the military gov- 
ernment. With the economy sunk as a result of 
Alvarado's reforms, the people voted to legally 
establish a constitutional government in 1980 to 
be headed by the man who had been in exile 
for nearly twelve years, former president, Fer- 
nando Belatnde. 


As far as soccer goes, the Peruvian na- 


d in the 1970s, winning the 


ional team flourishe : 
Copé haere in 1975 and finishing eighth in 


the 1978 World Cup. The nation’s soccer suc- 
cess settled in the 1980s. After qualifying for 
the 1982 World Cup and finishing twentieth, the 


national team never returned to the global con- 


test. 


shoe shine boy before ambitiously absconding 
on a ship to Lima, Peru, where he joined the 
Peruvian Army after lying about his age. After 
receiving the highest score on the admissions 
test for Chorrillos Military School, Alvarado 
was granted admission to study to become an 
officer. He finished at the top of his class. 


Initial uproar about the change in pow- 
er was stilled within the first week of the Al- 
varado government when the Peruvian armed 
forces seized oil fields in northern Peru upon 
Alvarado's command. Alvarado then launched 
a series of government reforms intended to na- 
tionalize key sectors of the Peruvian economy, 
including mining, telecommunications, and fishing. 
And shortly after seizing power, he attempted 
to ban rock music, denouncing the genre as a 
disgruntling sensation. 
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Asp WS infectious and compelled you f° move; YO y 
2 the riotous cascades of sound. A 
4 YAry 
y arted employing his circular breathing skills; swelling and Axe) 


<2 FIRE, catching 9 million grooves but main 
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If you were In the room, you had to 
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“Greatly anticipated’ Is a mild way to state my enthusiasm for this show, knowing that (a 8/ato, SSS eS os 


t would combine tW° intercontinental titans of the free jazz world in one emall space Sataioy. DRAG 
for an exceptional display of musical athleticism. The Niles Gallery of the UK Fine {5 hy O 


The music began" without a word, just & loud snare & 
races. It was on absolutely explosive sound - Vandermark playing the bass saxophone & 


with strength and finesse, Nilssen-Love employing 


ming (mildly resembling Lightning Bolt's Brian Chippendale. The music Was 
; i he two performers [5 


y couldnt help but twitch, and nod to 


Arts library was ° fantastic environment for the music, comfortable and intimate, a" 
\ overheard Nilssen-Love mention the great acoustics as they warmed UP before the S\xju¢ z ey 
set. Daye | 8 O: NS 
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his cymbals. Vandermark played higher, louder, longer before Se ( 
@s 


by scraping it across 
d trills and flurries of sound. It was quite overwhelm vee 


might have created the loudest sounds | ve ever hear 
. acoustic musicians. They were both up there givin 


where an idea would come, they would acknowledge It, and then they would move Pat re 
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take the wild ride. There was absolu 


derstood It or not. 


to ignore It, whether you un 


When you're a comic, you train yourself in silences: 
a silent, empty room watches your first rehearsals 
silence between certain lines and bits are for effect 


silencing hecklers is impossible at first, second-nature eventually. 
And there are also the ones you look out for, 
not because they're involved in your act, 
but because they're involved in the inspiration. 
Off-stage, silence can be your worst enemy, 
because silence is when you have time to think— 
being away from the busy sounds of a city, 
or the rumblings of a club for performers, 
or even wind fucking with leaves 
can make you go totally absolutely and not-funnily insane. 
It's why comics are takers, on and off stage. A breed 
that speaks in anecdotes and do-ya-geddits 
and eyes praying that you do and you like it— 
that you like me. 
Cause in every comic there's a kid who liked 
vaudeville and radio plays and weird potpourri 
that make up pop culture because it spoke 
to them and gave them something to speak 
about, for, around. 


A cough In a comic's crowd, 

I've heard said, is crucifixion. 
But silence in a comic's everyday life? 

That's being thrown down into the tomb alive. 

Comics are sad, strange, little people who live 

a life that Is all about finding laughter in those 
silences that regular people want or don't notice. 
To a comic, silence is more than awkward, 

it's more akin to a special kind of murder 

only they know. 


The genesis of this article sort of came out of having too many Kleas - too many facets of film in which | 
obsess. 


Would it be about the first score | fell in love with? Nick Glennie-Smith, Hans Zimmer, and Harry Greg- 
son-Williams’ score for the Rock or the nine-years it took me to find the Criterion version of the film on 
DVD. Or would | discuss my favorite compositions? Clint Mansell's beautifully realized spore for Darren 
Aroncfsky's the Fountain or Hans Zimmer's masterpiece for Christopher Nolan's interstellar? Or even ms, 
music as a character in the fn = 


| explored these ideas for a few days but ultimately decided that | didn't want to scrawl out an article 
with a tone akin to a lecture. I'm fascinated by the technical aspects of film: pneumatic launchers that 
propel iron rods into the ground - flipping moving vehicles, master craftsmen building rotating hallways, 
smoke and fireless explosions, stunimen jumping off vehicles moving at 6Omph, illuminated suits powered 
by the equivalent of o car battery, a gigantic set buried in the California desert, and so much more. So, 
| ultimately decided on a smaller articte that would highlight some of the more impressive endeavors by 
coniemporary composers. 


First. I'l start with Hans Zimmer and his scores for Man of Steel and interstellar. For Zack Snyder's Man 
of Steel, Zimmer pulled in twelve of what he considers to be the best drummers in the world. This gave 
the percussion component of the score a vigorous and grand presence in the film but Ziramer's primary 
concern was making the music fee! American. To accomplish this, Zimmer incorporated a heavy string 
element to the score but he didn't use a single violin or cello. If you're familiar with the music, all of the 
string music you hear was composed for and played by steel guitars. 


For Interstellar, Christopher Nolan challenged Hans Zimmer to create a score unlike the traditional 

blockbuster fare. Nolan asked Zimmer to avoid any percussien-er string elements (two of the most com- 
mon inclusions in blockbuster film scores). in composing the score, Zimmer relied predominantly ona pipe | 
organ - crafting a beautiful score possessing the duality of being very personal and quite grand in scale. ; 


Next is Marco Beltrami and his score for the Tommy Lee Jones westenn The Homesman. Jones refers to 
Beltrami as a composer who would “invent new instruments just fo preserve originality.” A testament 
to this was Beltrami utilizing wind to create music—stringing up several hundred yards of piano wire {or 
violin strings) connected te a working piano to capture the music reverberating off the landscape. Bel- 
tram! and his crew also recorded music outside, with minimal wind, fo try and capture the right blend of 
ambience and music that would complement the film's tone. 


4 


. 


And finally: the Doof Wagon, What better way fo end this article than to talk about Mad Max: Fury 
Road? The culmination of director George Miller, master stuntman Guy Norris, guitarist lota, and com- 
poser Tom Holkenborg's (Junkie XL) creative genius the Doof Wagon Is probably the most impressive 
‘augmentation I've seen to a musical score. The rig itself is all practical: the vehicle runs and moves, there | 
. are really drummers pounding on the back, and the speakers are actually projecting lota’s, or the Doof 
| Warrior's, guitar (which really shoots out fire as well). The Doof Wagon is a livig piece of the film that is 
a thoroughly impressive masterpiece of machinery. Ss 
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THE 


LYRIC 


THEATRE 


& CULTURAL ARTS CENTER 
800 EAST THIRD STREET, LEXINGTON, KY 40508 


HOURS OF OPERATION 
OV Ole MUSEUM AND GALLERY 


Monday - Saturday, 1:00 - 5:00 Tuesday - Friday, 11:00 - 5:00 
Hours May Vary Due To Showtimes Saturday, 1:00 pm - 5:00 pm 


BROWNGIRL. BLUEGRASS. 


Saturday February 27, 2016 


-~_ 
= ‘BrownGirl. Bluegrass’ is an autobiographical story of its star 
Cm ¢ 1 and creator Berry that examines the rarely documented 
. cultural history of African-Americans in Kentucky. Berry 


blends the perspectives of her own childhood through 


Kentucky geography and personal events while honoring 


Za the work of important ancestors whose lives parallel with 
4 her own. 
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GALACTIC 
Wednesday April 6, 2016 


It's been more than 20 years since Ben Ellman, Robert 


Mercurio, Stanton Moore, Jeff Raines and Rich Vogel began 
exploring the seemingly limitless musical possibilities born out 
of their work together as Galactic. Since then, the seminal 
New Orleans band has consistently pushed artistic bound- 
aries on the road and in the studio, approaching their music 
with open ears and drawing inspiration as much from the 


sounds bubbling je) from their city's streets as hey do from 


each other. 


FOR TICKETS == 869.280.2216 == LEXINGTONLYRIC.TIX.COM 
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guest each week for two hours of everything you maybe 
didn’t need to know... but may be glad you found out. 
it’s a bedtime snack if you're listening in Tokyo. 


Trivial Thursdays — It’s not just for breakfast anymore; 


Join WRFL lifer Mick Jeffries and a different Lex-centric 
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Gubbey Records is a Lousvile based record label 
thai was founded in 1994 b 


sx years | is a label rest 


has been especially 
active in the las! five or 


nd rele 565 &ac h year 


sible lor several undergro. 


perhaps mos! well known lor the yearly compilation o 
A Loursville 
Music Compilation which has recently been released 
for the third yea 


series featured 188 bands and ther songs and was 


Louisville music known as Head Cleane: 
ecent installation to the 


Ths mos! 


released across live volumes (three cassetles and two 


We started olf in the 90's releasing sh run casselles 
and when we came up with the Head Cleaner projex 

i!) seemed lke the righ! projec y implemen! casseltes 
with again We are able je! quite a bi! more music 


»n them then a CD of: 


vide archiv 


vinyl record We lound a man 


facture tha! could pr al quality chrome !cce 
we mastered and optimized !he compilation specifically 


for cassetle Also they ye pr slessionally dur lca ed on 


CINSKI OF GUBBEY RE 


fathers cassettes, they 


tigh end gear This is no! your 


digitally) The first run of physical copies sold out in just BR» 
two days, with $200 from each sold being donated y 
10 Louisville radio station. ARTxFM Heres wha! Dave b 
Rucinski of Gubbey Records had to say abou! the re- 


lease Louisville and more 


were built to las! and sound good 


Another reason lor using tape is that we are able 
oller our releases a! a lower price point tha! mos! peo- 


ole will take a chance and buy a release Irom a newer 


band tha! hey may no be very familar with And we 
certainly have no! lorgolien the people wh wan! a 


What Is the mission of Gubbey Records, and how do 
the Head Cleaner compilations serve that? ’ 


digital copy. all of our casseite releases including Head 


Cleaner come with a digital download card 


The mission of Gubbey Records is to documen! ob- Py 


scure isolated and eclectic Louisville music. regardless 


of genre The whole Head Cleaner-A Loursville Musi ‘ 


2 h 
Gubbey Records has been cround since ‘94, but muc 
more active the last few years - what has led to all the 


recent activity? 


Compilation series ts abou! documenting Louisville mu y 
sic on a yearly basis And whie there are many well- 
known Louisville bands on this compilation series. there 


ce ory) 
WwW ie : more active since Z2OI0 
are also a slew of completely unknown bands that you é We have been quile : be ; 3 ax ‘y 
f f 9INg periodic releases | was ¢ 
will be exposed to for the firs! time and they are well ‘ Belore then. we were doing | nC 
‘ nd the couniry lo work 3nd basically , 


worth your attention So. | feel lke the compilation 


bouncing arau anc 
became more siable snd focused around 2010 ond we 


fully pays tribute to the labels mission vAN 
t more rec ords since then 


have been releasing a! 


This is year three of Head Cleaner, and it's getting 
bigger every year. Why do you think It's gotten so 
popular, and where do you see It going? 


Do you have any short-term // long-term goals for 
Gubbey? 


x 7 Tae 
; -* 
v & The compilation certainly has had more bands from Our goals are to expose people to Louisville bands Hy C 
year 'o year, but popularity is not what we were that they may have no! otherwise heard ol and we ava¥ 
seeking. this is about documenting Here is wha! | like hope to do this in the mos! high qualily way tha! sh A 
¥ about this compilation and possibly why some people possibly can We are constantly striving !0 aaa avavar 
‘Ml ore attracted to it the bes! audio and packaging tha! we can and try to "aN 


It truly 1s o home grown series 
we operate out of a basement with a total soll of 
three people. no sponsors or outside influence. We try 
to make it as easy as possible for Louisville bands to 
submit music, we are inclusive and do not judge the 
music based off of how many people like your band 
genre or your musical expertise We believe that is up 
to the listener and history to judge those aspects And 


lastly, we believe it is as high quality of o compilation 
Qs we can provide 


keep our releases reasonably priced We also have a 


distribution deal in the works, but are unable to co 
ment further until it is complete 


me. 


As lar as where | see |! going, | guess the sky is the 
limit but one would think that a! some point there is 
a ceiling and i! is based off the amount of bands and 
musical acts that are currently per 


forming in L 
ouisville 
and that are willing to participate 
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each Head Cleaner What Is your favorite non-musical thing about Lousville? 


ARTxFM - why do you believe Sold this year went = 


in what they're doing? 


# « ‘ 3 hy me lh ve lived in 3 | re piaoces heer 
p a findin 3 My way back here. |) 1 own like 
ava he many parks. great eals and deep history 
‘ ra n—A ~ A POrt A j In yOrily sf know of anywhere else like uf | think t! is impossible fo 
- t Bs I'm SCIONS and hey ; le <} ‘ yor be bored ) weekends there is always e 
ay ; ae hing joing on Alsc t] ve he C T enireprene ral sort 
XK) Va hat emulates from i} wn as well }! is ¢ y infectic ar 
aNaWar Ville myc ty 
ic and 
‘ : 10 with lorm. ‘4 
4 Brian Manley fo. $@5 On curren! lowed len : an Who // What are you listening to the most right now? 
p “ are exy ellen! she weal | YISVEE music h 
"a? piers Oca! Music gl Moke  ;) 
VAVay rways heavily in regular b neal es | heir hate been ov quite a bi egrass kick as of late. listening 
« ’ S Os 


a ton of old Stanley Brother and Bill Monroe cas 


le 1] 
LOuUISVille has h 1d 
7 iT Als here ye some ther non | col rec rds ha! 


his 


3 desper le need if 7 


lor many years and h 


2 siation like 


ugh the incredible dedica 


say tha they will be 


have been listening fo: Fella Kuta -Original Suller Head 
[117 Priesis- Bodies and Control and M ney and Pow 
. —* . er Shannon and the ( lams-Gone By The C mn Cr Ozy 
I Sana maaama area meme on) VY Al - Indiana Punk & New Wave Comopilationl97%- 198 3 


aay musical background outside of runing a FF 
Yavay | | 
: Wa currently play guitar and <na . 
ME called Furlong | h. hy 9,0, lousvile band : 
: c i 1g | h Ive re ally n h 1d m h ime | } | 
ie le ‘ or t | re : 
: 19%9 he project in the last few years bec wWse of the 
OK ‘abel b t there has alw ays been something brewink , 
2 behind Ne scenes thy year | plan to dev- m : ; 
WN he project and sal Kincukten men 
: i€c! and release our firs full le 1gth LP 
ra In addition playing music | am al 
: : — 9 c IM QlsO an qudio en 
inee fler private Mastering services th, 3h , 
Tetan) ludia 7, j coe | 
home studio in Pan Basemen: | have als ’ Sound | 


lor | ge and small acis and worked in m 


y © rr her days 


: VG lor labels in Nashville and New Yor! Ps 
VAVAVAY What advice would you give young bands who want 
7 to record and promote thelr music? (Other than putting , 
‘A something out on the Gubbey catalog). 
LK FB You need to work very hard. there are thousonds of : 
Vavave other bands competing lor Ihe same audience 1S your 


band You will need to outwork other bands if you are 


trying to be “successful” This means making the bes! re- 


cords that you can contacting the media when you have 


important news on shows or releases py INQ uf flyers 


AVAY AY blasting social media playing tight and in eresting shows 
vay and tourino* r regional area In short just when vo 
a avav ING touring in your regional area In short jus! when you ’ 
KK? think you have done enough. do more All the while. yo. 
avay 
Va need !o se! you rself apart from the other bands while 
Vay 
Xx remaming true fo your identity as a band, everyone can 


spot when a someone is no! being genuine Also. no one 


Y VY owes you anything, so be gracious for any help provided 
Waa fo your band in any way building strong relationships is 

“ the key lo the music game 
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1. Apollo Brown - eee 


2. Jamaican Queens - Downers 
— — 
3. Father John Misty - | Love You, Honeybear 


4 Oneohtrix Point Never - Garden of Delete 7 
5. Gorgoroth - Instinctus Bestialls 
6, Jamie xx - in Colour 
7. Fort Romeau - insides 
8. Tame Impala - Currents 
_-_ = 
9. Sufian Sevens - Carrie and Lowell 
_— 
10. Unkown Mortal Orchestra - Multi-Love 


a: — 
Tl. Thundercat - The Beyond / Where The Giants Roam 


12 Pulse - Call Me The Captain 
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% Anonymous pop songs swi 
“95 tg pir a stuttering blast of beats, claps, and glass peri di : 
on a Saturday night (October 3) and from the ht na shattering 
. ere is an ener- 


across the mix. 
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gy that moves this corner cove, Al's Bar 
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eee len mi 
eS nutes in iS 
oT ~~, = into the gam ‘ the mobd is set and we're goi 
a e€ with shouts < f “ going onaw ea 
rolls from one ° Say the words!” a e curated r 
groove fo the next rumble: *|’ ! and ‘It's lat 


ide; DJ Holl 
€ night, tell ‘em!” ollywood brin 
ne on f ell ‘em!” He takes over the he ce 
or the ladies,” he says “In room and 
. just that 


SE His exci ee FFe 
iz excitement and authefitici os = ~~ PS Br aa 
p this mix hefiticity bring it all together, contrasting th AS ee eg 
ting the shrill horns and a 
s and broken 
glass all over 


Schwarz seamlessly drops i i 
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e bass. Drawing from a great : the path until they are sn ion ¥ 
| ; ecal of cythe ale Aim a into the Palle pe 
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me effect as the initial flash of light from an atom 


and absurd describe her attitude; she lures yOu in with a sweetness 
dow side. “Place your order, I'm still on the menu. Would you like fries 
ding. To see Dai Burger perform, for me, was like com- 


hat hits you wren YOU finally put iteall together: this is how an 


casually preps on stage and has the sa 
kles. Classy 


d by her sha 


Dai Burger 
b 


omb, plus magic spar 
that is soon undermine 
ake?” Soufflé hits and It is astoun 


to go with this sh 


pleting a puzzle an 
f why she does what she doe 


d the understanding f 
s and | love it. 
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Se Set 
TT The* Artist joi a 
t joins Dai B 
~ i Burger on st 
synth pads dress stage to dance, but wh 
up her intensi dance, but when TT takes 2% 
front that could not oo a with a long, blue-sequined . Sag Beautifully slick ae < 
B stage to dance with her. Yeling © _ any better. Halfway through her set, TT Th : JOUR covering the Sa 
ng out commands the crowd is swept off their eo it wt en a 
; ne can withstand this¢ 


‘Sea Genuine energy. She 
3 starts off 
as a goddess but comes down from Olympia to g nt life 
rant life to everyone. She 
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Hosting a show on WRFL isn't always a solitary af- 
fair. Several shows feature two DJs at the board 
who blend their unique personalities to create the 
alternative programming that is Radio Free Lexing- 
ton. As DJs who share a show, we set out to meet 
the station's dynamic duos in the studio and learn 
more about what makes four ears better than two. 


Grant and Mitch wax technological on TEKlalks 
Thursdays 6 PM- 8 PM. | 
Bi - Ze - 
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On the show's inception: “When we became di- 


rectors we immediately became the IT guys at the 
station. When | (Grant) requested a show, | said | 
wanted to share. | decided it would be more fun to 
share a show with someone rather than alternate 
every week. When Mitch and | decided to host to- 
gether, Ryan Mosley (former Programming Director) 
suggested it be called W.RI.T. Radio, playing on our 
station's call letters and our tech expertise. It lat- 
er evolved into TEKTalks where we intertwine seg- 
ments of talking—often with a guest--and playing 
music from the studio's playbox.” 


the playlist with listeners 
Pat_ond Os ——. 10 PNM - Midnight. 


during ther show, | 


Gould f 


t 
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-¥ i t ay Photo credit: Macy Gould. 
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Macy Gould 
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On what they enjoy about sharing a show: “| (Pat) 
"like that we have pretty similar tastes so it's almost 
|) like checking in on what your clone has been listen- 
| | ing to lately. Two heads are better than one to the 


nth degree!” 


On how they plan their show each week: “We each | 
plan out our own 30 minute sets and then trade off | 
throughout the show.” : 

Fun Fact: Chuck actually trained Pat when he first 
became a DJ at WRFL. ES 
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Brian and Katrina laughing during their show The 
Bindle, Wednesdays 10 AM - Noon. 
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Photo credit: Ethan Redéia | 


On the music of The Bindle: We build the show 

| ground a different theme each week. We play ev- 
erything from Edison cylinder recordings to roots 
music to jazz to foreign to country to advertise- 
ments to our friends’ amazing songs. It’s always 
a mix. We especially like bringing stuff from our 
A5rpm collection and try to play as much vinyl as 
we can, depending on what fits our theme. 


On their dynamic in studio: “The show is one of our 
favorite times of each week. We drink coffee. We 
laugh. We like to dance a lot. There's no sitting.” 

On what they enjoy about sharing a show: ‘I also 
love how it keeps us listening. It keeps us thinking 


about music, and sharing songs — together.” 


Glen and Lameace dis elections for 


Blue Yodel #9, Saturdays IOAM - Noon. 


L 


Photo credit: Maria Starck 


ow they plan their show each week: ‘It's nice | 
being able to sit down together to work on the 
[showl. If one of us has a particular theme in mind, 
then we can both do research on various artists 
and listen together to determine if it’s something we 
feel is appropriate for that particular show.” | 
On how their music tastes are similar/different: “We 
both really enjoy minor mountain tunes or anything 
that is fast paced. Glen tends to lean more on the 
instrumental side whereas | lean towards a specif- 
ic type of vocal accompaniment to bluegrass tunes " 
such as Doc Watson or Hazel Dickens.” 
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On how their show got its name: “All the coolest 
shows have names right? That was our thought, 

) anyway. The Echo Chamber made sense--not be- 
cause we strictly play medieval chamber music 
or use our show as a political circle jerk. Rather, 
we chose The Echo Chamber because we sound 
pretty damn similar on the air, in both content and 
intonation; either you love us twice as much, or 
you've already changed the station.” 


On the music of The 
to showcase newer music. 
in featuring many female artists wi 
male-dominated indie music scene; it 
helps that Macy has very particu 
it comes to which male vocalists 


for the show 


Photo credit: Grant Sparks _ 


Echo Chamber: We tend | . 

We also take pride 

thin an often Vy 
probably 


lar tastes when 
will make the cut 


Nick (Gitsnick) and Adam (Downtown Brown) con- 
centrate on the music_on Soundpound, Sundays 


Midnight - 2 AM. 
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Justin and Joe bring eclectic sounds to the air- 
waves on The Catacombs,Wednesdays IO PM - 


Midnight. 
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On what they enjoy about sharing a show: “I Jus- 
tin] learn so much from him Hoel Joe's knowledge 
of the extreme pre- and post-punk landscape is 
unparalleled.” 


Fun Fact courtesy of Ben Allen, Student Media 
Advisor: “The current iteration of The Catacombs is 
actually a resuscitation of a show that started WAY 
back in the 90s (I think) with “Unca” Bill Widen- 
er. Having a super late-nite program allowed him 
the opportunity to play loud, nuts, safe-harbor-y, 
challenging material. | remember Mike Connelly 
of Hair Police and several other Lex Noise Heads 
helping cover the show on the reg.” 
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